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Antiguissimi Sapientes, quos (raecc sermone
Fhilosophos appellamug, 51 guae naturac vel
artis reperissent arcana, ne in pravoram
notitiam devenirent, varils modis atgue
figuris occultabant.

when the wise men of old {whom wa call in Che
Greak tongue 'Philogophers') found any arcana,
any hidden things, either of a natural kind,
or resulting Erom the activities of man, they
ware accustomed to hide these in VArious ways
and with the aid of figqures. They did this
in order Lthat these mignt not ke understood by
the wrong kind of people,

CROLLIUS, De Bignaturis, seu vera et viva
Anatomia Majoris et Minoris Mundi, Ial2.



Introduction

THE TEXT OF THIS DICTIONARY has been designed as o reference, guide and
source~book For those invelved in general occult studies, Towards this
and it presents, under 1,300 headings, the meanings of over 9,000 sigils
which appear in Buropesn alehemical, astrological, gecmantic and related
hermetic sources, aleng with a unigue graphle index by means of which the
majority of such sigils may ve identified.

Before setting ocut the scope, plan and practical considerations
relating te this dicticnesryy, it might be as well For me to explain why
T hawe chogen the relatively rare word sigfil to designate the graphic
forms dealt wich in the text, when the layman might well be tempted Lo
use such words as symbols, signs or even glyphs.

The word symbo! is nob sufficiently specialised for my purpose, since
it carries a llterary as well as atl iconographic connotaticn. In a sense,
anything may be 5 symbel of anything else, provided that an analogy is
drawn, or some explanation for the symbolising given. Thus, the
rediseval bestiary could take the apparently absurd symbol of the
wulture as reprasentative of the Virgin Mary, simply because it was
currently believed that a wulture brougnht forth its young parthens-
genetical ly. Without a literary explanation, tacit or otherwise,
alengside such a symbol, then Lhe meaning would ke checure, and is the
example given if not heretical, then st least chscene. only wery rarely
does a2 literary explanation stand between the sigils and their ‘meanings',
and even thes only in the wariocus 'graphic systems' (ses for example the

entry under CRLIGIM}, for which adesguate biblicgraphlc refersnce is given
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within the entry. Far example, the curious sigi1WTE is one of the
forms for VIRGD, and hag been accorded a certaln literary tradition
which links it with the Virgin Mary: in the entry T have made reference
Lo this possible graphic etymology, Erom the initials MV (Maria Virgo) .
even though in my opinion this etymolegy iz @ntirely fanciful. The
point here is that the "vulture' symbol reguires literary explanation,
the gigil for virgoe does not, though such an explanation may throw light
on it origin or purpose as a sigil.

The word sign has a very wide application, ranging from gestures and
Lokans made by the body, to a whole battery of devices designed for the
purpcse of communication. As a word, thercfore, it has connctation Far
beyond the special senge of "ocoult' or 'graphic' which I certainly wish
bo tmply within this dictlonary. Additronally, the word sigh in this
general sense may be easily confused with the word in lts special
dastrolegical application: the sign of the zodiac is cne of the twelwe
divisicns of the ecliptic band, and not, a5 iz sometimes erroneously
supposed, the "graphic symbol' used to dencte one of these zodiacal
divisions. Thus, the arc of thirty degrees {(tropical) between Cancer
and Virgo is the =sign cf the podiac LEO: a picture - of a lion may well
be intended to be a symbel of this zediacal Leo, but the graphic foom ot
Ig actually the sigil for Lec,

The word glyph is sometimes used in cccult contexts, bub in its
propey application it should be restricted toc sculpture and architecture;
for it is supposaed te refer to symbols appearing in relief work. In
the nineteenth century a number of werds were derived from 'glvph®
relating to the relief processes in the printing industry: perhaps this’
alone should provide grounds for rejecting the word from the present
context. There iz no doubt bhat certain glyphs have become sigils - this
L5 trug of many occult sigils derived from the Egyptian hieroglyphics.
For example, the hieroglyph ANKE and its component RO, undoubtedly both
glyphic in origin, are now frequently used as sigils in their common
forms '?_ and. <

These general chservations may indicabe why I have felt compelled to

adopt the word sigil in the face of apparent competiticon from cther words.
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In fact, dits very derivation, from the late Latin sigillum, encourages
ite use within an ocecult context, for this word appears freguently in
mediaeval magical contexts, and has even been used specifically for
certain astrelegical symbols and devices which were supposed to De
amuletic in power. Ffurther, the word in the eighteenth century did
carry the specialised meaning of 'a small image'. Zince most of the
yraghic forms in thiz dictionary are to some extent amuletic - Lthat isy
charged with power = and many are 'small images' of cosmic processes, and
in almest ewery case linked with the occult, then the word sigil connotes
very well the field to which 1 have restricted myself here.

Having sxplained the key word of the title for this dictionary, I must
now deal with its intended readership. T have designed the text in such
a way that it will be valuable to both specialists and general workers in
fields directly or peripherally relategd to ccoccultism. In particulazr, It
is intended for those whose research brings them ints contact with cogult
or hermétic texis, ancient or modern — for historians of the occoult, for
astrolegers, for those interested in the "nigtory of ideas', for azt
ctudents and art historians.

The book needs no justificatlon so far as historians of the oceualt
are concerned: without doubt rthere is a great need far such 3 work &s
this. 1 cannot pretend that the specialist will meet with many sigils
frem his cwn fisld with which hé is net zlready familiar, but cna may be
certain that he will find in the dictiemary some indicabicn of how the
gigils famlliar to him were seen and interpreted in related fields outside
hiz own specialisation. This much is guarantesd simgly because I have
endeavourad to use the slgils recorded by specialists in & wide range of
cooult and hermetic areas. A spacialist in alchemical fields cannot
avoid having some passing acouaintance with astrolegical sigils, feor
example, but it is unlikely that the full wealth of astrologlcal sicgils
will have been apgpreciated by such a specialist. Again, a specialist in
astrology, or the nistery of astrology, may well be surprised to discover
ihe extent o which the development of astrological sigils has been bound
ap with the prevailing religious and coccult notions concerning the nature

of symbolism. Such idsas as these are intimated in the bibliographic
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sourees given alengside the presentation of the sigils,

Practical astrologers are, by the very nature of their subject,
required Lo hava some gnewledge of bthe history of their art, and to be
aware of scmething of the 'graphlic theory' underlying the sigils they use.
This dictionary will be of great walue to such individuals, for it will
reveal something of the variety and wealth of astrological sigilsg and of
related graghic thecories of symboliszn, At the same time, this text may
offer a seérlicus challenge te the superficial 'histeries ef astralegy! and

nistories of tne cceoult! which, under ditferent authorshis and title, but
with mach the same moribund content, appear each year with depressing
regularity ., Thess sigils, and the sourdes from which they are
abstracted, indicate that the history of astrology and the pocult is notb
at all what the superficial historians suppose. Those who would wish co
combat this nonsense could do no better than commence with a study of
certain of the source~hook material given in support of the sigil forms
presented here. I know frowm experience bthat it ig difficult to be a
practical astrologer, or interested in the histery of the subjecl, without
beconing fascipated by the inper neanings of the sigils, which ‘speak a
language at once arcane and cosmic, reminding one of the definition of a
symocl given by HARSE 1375 as 'essentially purposive... it peints to soms
Higher drder for whose characteristics it is a kind of abbreviation'.
The bibliographic souatrces give more often than not hirts and guesses at
the 'Higher Grder', at the inner meaning, theugh in this field, perhaps
more than any otlietr; ©ne must have the gyes to see, and the mind te under-
stand.

Those individuals who find themselves interested in what iz nowadays
called "the history of ideas', but whith in sarlier days was called
meraly ‘history' {on the fair assumption that men were motivated

precisaly by ideas, and nct merely by 'social' or 'econcmic' preéssureg),
cannct fail to find this dictienary wsefel, for cnderlying many of the
sigils one finds traces of an ancient wisdom, sxpressed in a graghic
precisicn which is surprising. gditicnally, the lines ef thought
exprassed in the combinaticns of digiis and bibliographiec referencze will

provide a fertile ground For further research into the hilstory of ideas,

Le
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albeit ideas in graphic forms. B useful history of the influence of
graphic exprossien hag still te be written, and it would be encouraging
fo think that the fndigations set out in this dictiopary might contribute
teo guch a work. The study of cccult sigils often has the effect of
pulling together certain literary themes with the asrtistic expression

associated with them. For example, the influence of John Dee's curious

MOMAD Sz on subsedquent. graphic theory 1=z cona leraple, and & grasp of the
Engliaéﬁmn's influence on RBoehme's use of sigils, so ably studied by
FREHER' 1717, and introducsd to modern scholarship by MUDSEE 1951 might
indicate to the historian lines of thought by which the ideas a=nd
painterly expressicn of William Blake might he appEosched in a new and
valid way. geveral af the ldeas relating to secret and heretical
inflyences in the history of art set oult in GETTINGS 1978 took cheir
origin from a study of sigils — notably the discoveries relating to
the Taurean-Piscean Symbolism in that remarkabls basilican church of
San Miniazo al Monteé, in Florence, and the curious use of the dual
sigils sz and C: in the Rosiorucian symbolism of S5t. Fierre, 1in
GEnevE. Such exangles could easily be multiplied - especlally in

regard Lo medizeval and Renaissance wWorks of art.

Sueh nn observaticn reminds us that art students, and especially thosc
fine art etudents who find themselves inteérested in arcane matlers - &
maat common thing in the modern climate - will find this collectlicn ot
sigils a stimulating scurce for research and experimernt. I need hardly
5ay th;t students of graphics have for a lomg tiwe been in need of such a
bock in order that they might grasp scomething cof the rich graphic
tradition which underlies the Ristory of thel subject, and even modsrn
symbaolism. Mot only the sigils themselves, but also the supporting
bibliography - especially these titles which deal with graphlc theorias -
will preovids stimulus for further research, and pernaps contribute further
tn the dewvelopment of a graphic thecry of forms.

The general historian regquires a dicbionary such ag this for ‘reasenz

ich soarcely reguite discussion - the book is designed precisely to aid
in the deciphsring and amplificaticn of chscure historical dogunents.

Ipe arlt historian is,; perhaps unwittingly, desperately in nesed of a book
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of this nature, for many of the zpparently meaningless scrawls, symbols
and decorative motives in mediaeval works of art, costume decorations and
50 on are in fact occult sigils, intended Lo encapsulate meaning, and now
reguire precise idesntification. The structure of this dictionary
provides at least a preliminary statement of the kind of systematic work
which may be dons in this and related fields, It is becoming increasingly
cbvious to some historians that the development of art is itsel? the
nistory of the injection of powsrful ideas from hidden and scmetimes
unidentifiable sources at important moments in history. or example,

at Lthe cne axtreme of our Furepean culture, we ses the dependence of art
not ocnly on bLhe banking sysbems developed by the Medicl, but also on the
vooalt fdeas whnich this family encouraged in secret, and which fed the
dewvelopment of Renalissance art to a freedom of human expreéssion rootad

in &n occultism which crly the Couneil of Trent was able to deflect.
PANOFSKY 1967 has hinted at such rocts of occultism in our culture, in
much tihe same vedin ss WIND 1958; in a more ocoult setting, COLLIN 195
has touched upon bthe similar cccult influences in other contexts. At
the other exbrepms, in medern times we find RINGBOM 1370 indicating the
dependence of medern art on the works of such ssoteric and cccult lines
of theought as Theesoghy and Anthroposophy. My own study of related
themes, in GETTINGE 1978, presents a bird's eye view of this relation-
shiip between cortain ocoult themes and heretical praxes and the history
of art. With such a historical situation revealing itself, we need no
justlfication for attempting a preliminary survey of the cocult sigils
used by secret schools and individaal cccoultists.

So far as L am aware, this is the first attempt to collect together
under one heading, and with an index guide; so large a nunber of cccult
5igEls. The two hooks which have to bowe extent served a cimilar
function as the presenk one are altogether limitad in scope, and do nob
even pretend bo the advantages of this dictionary. The wark of
SCMMERHOFE 1701, which 50 chviously influenced profoundly the more
sasily available GESSMANN 1906, is restricted to alchemical sigils, and
in thiz realm is indisgensable, not merely in the very number of sigils

which are presented, bub also in the bhreadth of definition sffered.
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INTRODUCTION

Excellent as it is, Lhe book is largely unmavailable, and iz in any case
intended for specialist alchemists and for a medical profession which

ig defunct. The work of SHEPHERD 1971 touches upon the occult field
only in the most perfunctory manner, the intention being to provide a
worthwhile reference within ‘a modern context of signs and symbels; the
ceculfa which he does record from cabbalistic and hermetic sources ars
gparse, and give no useful source. For example, SHEFHERD 18971 giwes

the sigil \{f Eor the zodiacal sign Capricorn, which is all well and
good so far as it goss: my own entry undsr CAPRICORN lists no fewer than
plghty Aifferent sigils, alongside hibliographic socurces.

Perhaps it would be appropriate Lo give some indication of how this
dictionary was compiléd, and an idea of its underlying structure. The
wobk was constructaed by the relatively simple, if somewhal tedicus and
laborioos, process of examining and cellating a large number of previcus
compilations which relate cccult siglils to partleular meanings. The work
was rounded off by a thorough survey of the most important texts in which
oopult theories of symbolisn and graphic forms were discussed. The
resulbant coliecticn of sigils, and their simplified meanings, were Lhen
tollated, assorbed, creamed for utility, and then arranged in alphabetical
order, according to meaning, and set out in the form pregented in this
dletionary. with a wast consurption of index cards, a special graphic
index was evolved bo facilitate the didentification of individual =siglils.
This important contribution to the dictionary is explained on page 3123,

The structure of the main bedy of the dictlonary is that of an
alphabetical listing, in which the greater number of sowme 9,000 sigils
have been classified under about 1,500 headings. Each entry is accorded
a neading, & hanglng indent in capitals, followed by an abbrewiated
clags 1isf, dnd a refeéranco which contains at least one bibliographic
source from just over 300 titles, indicating the provenance of the sigil
recorded in the entry. I many cases, the entry includes also a brief
note intended as a gulde towards a ZJeeper insight into the meaning of the
slgil.

within the dictisnary I have included a selection of the more impertant

secret alphabets. Ell of these are probably too well known to any
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longer merit thne title 'secret', wet their oresence in all standard occult
works, and thelr wirtually unrecognieed survival in certain paintings of
an- esoteric intent, reguires that they &t least be touched upen as
mertinant bo the theme. My aim has been to record the best known of bhe
scripts, and, by wvirtue of the explicit bibliography of sources: to zmoint
the reader to wother alphabets, should his intéerest lead him on te further
study . Although 1 include cnly about 53 actual alphabets within the
pody of this work, T accumalated in my ressarches over 300 which T
originally considered worthy of inclusicn, and yet, when it came to the
fusiness of setting these down, 1t sesned merely an offence to bhs
patierce of the reader, and carried too far into a relatively cbhbscure
special isation. The short account of the two basic classes of Buropean
scriphs — kEhs HERBRAIC SCRIPT and SECRET SCRIPTS - will at leasit serve asg
a-gort of intreducticn bto this fascinating field; and coviates any
elaboration herse.

Mot only was it not advisable for me to deal with all known sccret

alphabets; but alse it proved impossible to deal thoroughily with each

indiwvidual script. Gengrally I have chosen ons sample alphabet, even
thowgh in almost every case several wvariants are known to exist. For
gxamp.e,; the entry cn RONES iz as Long and thorough as space permits, yet
T did ot even touch upon bhe derivative secret scripts, or the
cryptegraphic ysgiof ranes = hehce, 1 make rno mentipn ¢f the tenmt runes
or the kranch runes, which & thorough treastment wonld have to dinclude.
Equally, I have nob ineluded the numerous 'code! or PTemuric alphsbets,
suach as the atbash, in which the fiest letber of the alpnabet is
substitured for the last letter, the second for the penultimate;, and

a0 on, or the common &fbgm or Avgad, based on letter substitucions. Sucth
systems, whilst guite certainly used in secret writings, and on magical
amulets, are only distantly related o occult symbolism. O oosimid Léx

ings connecked wikh

grounds I have not includsd any of the ceypble wel

Caematria, a svsten of word exchange bases on numerical valuess, ney the
traditional Netarikon, based on the abbreviation of words to the initials
ci Chose words [ang socmelimes Lo the fipal letters ol those words) giving

rise to puzzling =ecY¥et scriplLs.

14



TNTRODUCTION

The main body of this dictionary, comprising the alphabetical
ehtrics, iz designed to compress a large amount of useful information inko
& small space, and towarcs bthis end each entry follews a schems desiygned
to elassify-and explain the ingdividaal siglls.

The hanging catchwors in gapitals ie a heading, which generally

indicatés the chicct symbolised by Che sigil, rather than the name ol tha

=il it=zelf. Wnerever peossible this heading is the traditicnal name
attached o the ebject symbolised within the nermebic source from whiczh

it was derived. In some cases; howewver, it has cbuiously bsen

pnecessary for me to select or invent a name for identificatlen, even

though ne indicatien of the precise name appeared in the source, In
guch cases T have simply used oy own discreticn. For sxaople, the

choice of the word WBATH for the sigil givan by Boehme :} might ke
reasonacly guesticnes by those unfamiliay with Boehne ' 5 cosmology,

vet this word castohos wore precisely the theossphistls high
anthresomorshic vwision; than would a word such as DBRE or NWEGATIVE, which

might well bs uses to contrast with his sigil for that Quipouring which

-

ne calls LIGHT,-and Lo wnich he gives tne mirror-image sigil

1 have wherever possibile used one word Lor the heading, but

neot bBlind bne e the Fact Lhat all accult sigils are multilayser in

mraning; for once BLAVATSEY LBT7 was sot being cbscure when she elained

vecult sigils.are intended to be read on seven levels. 1t

o

proganly this unfoubted feptenary ndturs of sigiliic meaning which
e some extent explains why 1 feel somewnat frustrated In the definitions

Have glven wmany of these sigils, for wirtually everny sigll gould be the

subrizct of at least & paragraph of explanation, apd in some cases, indsed,
as with such sigils as the ankh *%- the sphragis "P 2r the monsd Eﬂ
& ook gight well be uszefully written. The furmal. of the bogck has

tdetermined that the meaning.of éeach sigil be deall wWith mainly by
proeviding a reference — by setting the sigil in a=n aveilanle conlext -
with tha zeselt that many of the moltilayer cennctaclons and dynamic
speculations dopl el withis che sigillic focre have been ignorad. Lo
some cases I have even nad boo ignore scme of the nore imporzant

bibliographiz sotrees for soch ideas, in erder Lé avoid perplexing the

W
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reader with too much complexity of supportive explanation. For example,
it would have bean possible to present a deeply esoteric explanation for
the analysis in STEINER: 1906 for the =igil for CANCER f@ ralaving 1t
to the activity of the soul, and revealing the Zuality of the sigil as
expressive of a corresponding duality within the soul, involved with the
power of the soul to construct the physical body. Ho justice may be
done ‘in brief to STEINMER 1906, and indeed a thorough treatment of the
idea behind his explanation would take us into a literature as ancient
as Porphyry:, as modern as Goethe., In such cases 1 have restrained
myself, and have substituted ir the place of prolix explanation and
biblicgraphic reference a set of more 'accessible' explanations, in the
hope that the mere bibliographic reference will induce the reader Lo
further research. This doces nob mean, of course, that the deeply
escteric has been sntirely expunged but it does mean that the escteric
is merely hinted ak, in order tc avoid ohfuscaticn. The attendant
limitations of explanation are to be experienced sspecially in connexion
with the =igils from the hermebic Rosicrucian stream, and in the
explanation of Sigils deriwved from such authors as Boehwe and Blavatsky.
in which cases my entries are in almost every case virtually apologetic
thumb-nall sketches of profoundly significant ocoult vision.

Arising L[rom this endemic complexity of the cocult tradition has been
my doubt, in some cases, as to how the sigils should be named. Thig ls a
problem which is especially prevalent in the alchemical sections, for it
iz in this field that the nomenclature is especially rich. Por example,
the encyclopaedic work of SOMMERHOFE 1701 lists no fewer Chan 40 different
names for SAL AMMONIAC, and even more for SULPHUR, and y&T L was reduced
Lo presenting such material under one heading. The inpossibility of
deing this sensibly in every case has resulted in a degres of duplicaticn
of sigils, and the provision of entries which might be taken - by those
involved in exoteric studies, at least — as the szams substance &r
conception. Needless to say, I have attempted to aveoid the complex
cross-referencing te which thisz 'endemic complexity' leads, and
wharever possible 1 have used the most well=known traditional name.

Immediately after epach heading, the entry is prefaced by an

1le
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abbreviatien for the class lisf, the group of hermetle studies in which
the sigil is most commonly found. Thege abbreviaticons are:

Ale. Alehemical

Ast. Astrological

Feo: Geomantic

Mag. Magical

i Tl Ol b

Fal. Falmistic

Ferd . Religious
Katuralliy, it will be found that there is considerable overlapping ol
boundaries, especially anong the sigile used in the astrelogical and
alochemical contexts. I have tried to avold ccenfusion, and yet have
abLtempted at the same time to be falrly comprehensive, by using a systen
of cross—reference. For example, the astrological JUPTTER is referred
to the alchemlical TIN, and the twe enbries constructed separately, even
though it is understood that the two groups of gigils are freqguently
Interchangeable.

The Alchemical group includes by far the greatest number of siglls,
mainly because for almost two thousand yesrs there has been a traditien
of listing sigils and their names, and many such lists have survived. In
order to awvold prolixity: and the mere recording of gigils for the sake
of recording, T have restricted myself largely to Compiling these entries
from some twenty or 5o books and manuscripts whicnh T myself regard as the
best keys to the sigils. Additionally,; T have exercised my oWn
discretion as to which sigils to include, rejecting all the dubious ones,
and those without clear or agreed meanings. This explains why I have in
some cases suppressed certain of the meanings from the =igils given in
such sources as TEESAURUS 14C, [or example; since a few of these are
illegible or dubious asg copies; it explains also why T have not recorded
some ol the sigils fn the invalpable GESSMANN 1906, since certain of the
meanings recorded — and indeed, certain of the sigils - are questionable.
T have in almost every case restricted myself to reproducing the sigils
which have entered in the pestern tradition; which has of course meant
that many useful lists have been rejected. This explains why the lists

of Gresk siglle preserved so thoroughly by ZURETTI 1932 hawve not been
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ineorporated Lo any extent into oy cext, whilst the other, less
genercus lists, from such sources as BERTAELCT LA85 have been included.
Egually, the vast numbers of Arabic, Egyptian and Syrian sigils which

Ay Be found in maruscripts-and insspecialist acrticles; have not begn

hoare {perhaps} interesting from the peint of

included, save those wni
view of graphic etymelegy, and the fcrms relating to.astrology, glven

by suchk authors as LUEDY 1928, within a larger study of syepolign. In
wview of this it might surprise the readsr Lo [ind so many sigils

which wave beern preserved [rom the Hepraic tradition, yet here I would
argue that many of these sigillic forns have found chedr way - albeit
unrecognized — Lnto the mainstream synbolism of mediaewval and

Henaizsance art. Many of tne 'decorations' and apparently meaningless
‘dogdles' on bhe hems of the Baints' clothing in such works ni arkt

are in fact Serived from the orient ang from the Hebraie, in an

‘arapism® which would have shocked many mediacval artists, had they
recognilsed their sources! Many of these sigilsz are obviously

gerived from secret alphabests {whicn iz cne reason why I hawve includes
such textual scripns wilhin bhe present work), cther are oors

perplexing, being both difficult to. track down and intevpret, cven when
Found alongside forms more easily ldentifiable - a3 for example aleng

the Madonna's hem in Raphael's Ansided Madonne in the Hational Gallery,
Tendon, cniyocne of which is immediavely recognisable as peing from the
astralogleal or alchemicsl tradition: Fj ?%i 2§§¥3J {;>Z§ the standard
sigll for BISCHES E%i which is of courss extremely sighificant within the

context of the sscret strdctore and symbolism of this painting. On the

ther nang, fascinating sigils for which I was acle to determine a
méaning from a separate Lext which was nct itself a Restarn form,
led to Sifficultiag:

The Astrological entries have received. a more: thorough 'graphic

etypological' treatwment than the cthers. This has baen possiblo simply

ent

hecasse extant decurentation permits a clearer ploture of The developn
i2

o

f these sigils to oe constructed. surprigingly, these astrolegical
sigils revesl graphic etymolegies which confound the nope gopular theories

concarning their forms. 1 have avolded reccrdiing the mors lrresponsible
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and imagindtive 'graphic etymologies' which nave Deen accorded many of

the astrological sigils, yel at the same time I have sttemoted to give
goma indication of the commonm idea underlying a pavticular form by
recording the popular etymoleogy, even in those cases where I know this

aot to be ascurate. Thus,; 1 hawe avocided menticning the imaginative

interpretations of SUCHER 1971, and yet have recorded the antiguaced

suggestions of AGRTPPR 1510, and evern the modern 'raticnales' by sa

dgtroliogers s HONE 1%51. Tnevitably, in view oE the clogse Lie which

=

sed to exizt between agtrology and astronomy, one or two o the sigils
recorded for astrology are =till in wss dn astronomical circles. L hawve
tried; however, to avoid secording the large number of abbreviations,
symbiols and short—forns which are used In modorn astronomy, €xcept af
course whern bthese are fopund also in hermetic sources. Meecdless to s2Y,
T have refriined From inclading the astrolegical sigils sccorded highly
gpecialist meanings in the waricos seouences of the secret alphabets which
includs astrological Torms: even so, ln one cr two cases I have found it
necesgary to refer to certain of these, for the zake of plarity, ax fox
example in the entry for ASCENDANT. n a feow cases, espacially where
the astrological borderes on the purely occcult areas, & surber of Sigils
are known to me which I have not been dble to include in the present work
gimply because they are not drawn or reproduced alongside literary
explanations. One of the mest interasting of such sigils is that found
on the sword blade in khe band of Michael in Piero della Francesca's
famous palnting in the Naticnal Gallery, Tondon: :Eg o far ad T know,
= -
this sigil has no attestation, yer it is extreamely important as a symbol
in that it iz feund fregquently in Michaelic imagery. How, whilst this
sigll is not Iso far as I am aware) discussed in any of the books on
symbolism, 1t iy quite clearly linked with the congept of Michael as the
leader of the seven so-called Rrohangels. (in Zact, in Trithemian lore,
bhe Sscundadeis] which came dnlke Westerrn ocoultism from the Arabs, by way
of Peter of Rbano. It is, furthermcfe, a sigil actually described in
extant literature, for the SOHAR SHEMOTH refers to "3ix luninosities
{whichy forw a vircle, surrcunding a seventnh Taminosity in the centre',

& description which is precisely reflected in the Michaelis sigil. This
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sigil is linked with many ocoult ldeas - with the concept of the
GUINTESSENCE (in that the outer circle is the basis for the hexagrammic
sigil of the BELEMENTS: QQE ) oand ik would be no Gifficult matter to link
the sigll, wia TRITHEMIUE 1527, with the "Seven Ages' or periodicities,

and indecd with many other septenaries. Such sigils T sould not preperly
include within this Dictionsry, in Spite of their istrinsic interest to

me, and theilr updoubted importance within the esoteric tradition.

The Geomantic section refers exclusively to the correct use of the word,
and not tooanything suggested by the modern popular misuse. Geomancy
properly relates te the:art of contackting spirits by means of earths,
stones and minerals, usually in order to predict the foture. The
soe—called "geomancy' assoclated with ley-line studies, which are so
pepular, and so misunderstood, today, is merely an example of the wrongful
annexing of an ancient word which had already & specific connotation and
denotation. The misuse; which is daily on the increase, wery probably
aroge because those whe fSeveloped the warlcus ley-line theorieg were
unbamiliar with the deeper cccult tradizion, and certainly unfamiliar with
spiritoid prediction. The misuse was thoroughly compounded by a common
Failing among ninetosnth-century sinologists in translating the Chinese
term feng shud, & systen distantly related to the modern telluric studies
of ley-lines, gulbe wrongly as ‘gecmancy ' . The traditicenal geomzncy ol
Western occultism is a predictiwve art, involvaed witn contacting gpirit
agencies, and it is in this sense that the entries are included in this
texl.

The Magical entries are limited almost exclusively to the mors comoon
of the numerous sigils apportioned to the wvast hordes of demons. This
list is short within the present text because I have folt it necessary fc
limit demonie activity, fer [ear It weuld possess entirely the book. My
Aim has Deen Lo record only the most intersasting sigils, and then only
thoze for the more infamous demons. I nave limited the choice strictly
te those which are simple in focxm. A glance through the hundreds of
Gemon sigils in any common grimodire or specialist Lext — Lfor example,
SCHEIBLE 1848 - will indipate something of the temptatiops of tomplexlity

and instility which I hawve managed bo resisl:
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are two sxamples of sigils for MEPHISTOPHIEL which 1 did not record from
the many supplied by SCHEIBLE 1843. withip this magical secticn T have
avolded also recording protective slogils, such as tallsmans used oo ward
off the evil eye, and those designed to aktract beneficent forces or
spirits, The majority of these sigils are the eguivalent of emotional
dondles, with none of the cosmic significance of true cocult sigils. They
are best leflt in oblivion, and in any case usually legitimately exclude
themselwves from the present context slmply because they do not express

A elear meaning. An excepltion to thiz weto is the inclusion of many
garly Christian sigils (especially these presented so ably by TESTR 1262)
which were wriginally sither oceult or escteric, and were later guletly
appropriated for magical and talismenic use.

The Ooculf entries include those sigils which deo nob Fall easily into
any of the othar categeries, and which still express occcult ideas, if
only by virtue of being invelved wikh & graphic system of oooult cthought
or- Symbolism. Such consideration uanderlies the reason why the entry
under CROSS iz marked Occ. rather than Rel., for it is precisely the
aoenll context which is ¢f Lntersst te us, rathsr than the traditional
rel iglods view. It may be found that within this general Ocoult series
T hawve:had to exercise more: fully than in cther gecticons my prerogative
Lo provide verbal eguivalents for sigils which were not given names by
their originators or recorders. 1 have tried to mitigate the effects ob
this by providing useful cross-reference.

The Palmistry ssction is admittedly the shortest, and the sigils within
it might well have been swallowed up by the Cocult heading, sawve £or the
fact that Palnlstry is not strictly speaking an cccult study, even though
the symbols and sigils used in the chirognomical and chiiromantic
traditions are derived from cocult sources.

The Religious antries are restricted exclusively To those siglils which
ars lirked with the occult stream in general, or with the hermetic streanm

of esoteric Christianity in particular. 1n making choide ¢f sigils from
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the wvast number available, I have had to exercise my owsh judgement,
without giving specific reasons for parbticular inclusicns. For example,
when I record the ancient sigil giwven by BOCK 1231 as gymbolic of CHRIST,
from a glyph recorded in the tomb of Domitilla LE&J, I cho=e the sigil
because of its connexion: with the Piscean imagery attached to Christ (sse
GETTINGS 1978}, and because it combines sclar imagery, as well as the
cross, intsgrated within the mere obvicus lmage of an anchor. Tha
neighbouring glyphs in this same source t sould hardly be taken as
/
symbolic of Christ in that khere is no supoorting evidence - they are no
doust escteric glypns, and whilst one may make an informed guesss at kheir
maaning, one does not actually know wnat they mean. Tt would net have
baan possible to discuss in detail all such cholces and rejectlions in the
construction of this bock. One may take it that if a Somnsn syrhbol

which

g Los way into 8 sigil form is not inciuded in the text,
then there may be sericus doubts as te the meaning ascribed to it. This
cartainly explaing why T have rejected =@ many of the sigils in such a
work as VERARDI 1972, for many of these, in spite of being accoerdes an
egoberic meaning in connexion with the frulli art of Alberobello, really
belong to the excterice tradition, and in most cases permit guite cther
interpretations to those given by VERARDI 1972.
l‘_Dl-_O'All[EL__.J the class abbreviabtion is the asotual entry which, without

exception, gives a bibliographic refergncg to the list of literarvy sources
set out on page 283LF. This reference consists of .8 word and date. The
word is either the name ef Lhe author or & keyword taken from the title
oi the work, chosen in crder to providé a distinecive reference; thie
date iz tha date of publication (not alwayvs the first edition), or the
century of compilation. Thisg Sate iz not in itzelf istended to indicate
the antiguity of the sigil given in the reference, but merely designates
an accessible scurce as @ starting point Lor further ressazch. This
explaing why certain of tke astrological forms, though Gzaeqo—ayzanLine,
are pecorded oy the modern references such as BERTHUELOT l8HS or NEUGEBAUER
I9ES;

This biblitgraphiec reference 1s provided algc Ag @ ‘source-list fer

thoge: who wish to pursus more deepiy the levels of meaning sscribed to
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purkicular sigils, or rovealed in wvariouws graphiec etymoleogies. This gf
course means that the hibliography has been limited to those Lexts which
ragord specifically the gigils, as well as give an explanation or account
o their denctatlon or meanineg. This explains why, fcr example, 1 have
chosen to guote SLAVATSKY 18B8 in connexion with the CROSS symbollsm
without mention of the imporbant RAGON LE53 {the source upon waich
BLAVATSKEY 18588 leaned),; simply because no gigils arse given by RAGOK 1HLI,
For similar reasons neither BURCKHARDT 1958 nor GUERGN 1375, both of
whom deal excallently with the syobolism of the cross, are menticned in
the entry.

Since T have deleérmined to include material frewm texts which giwe both
g sigil and an explanaticon for the sigil;, I have ln some cases omitted
some sigils simply because no graphic form wes recorded in the gounces
where the sigils themselves wers described, and their meanings given.
For exampla, if merely the literary traditions had been my concern, thed
it weuld have been possible to give the sigil*?i{ under Lthe entry [or
ETHERLC, For tnere exist degcriptions of such a siglil las a 'five-pointed
star') in, for example, BLAVATSKY 1888, associated with the glysh which
I have seen many times on ancient remains i Egyph. In itz glyph form
the sigil Lz soretimss shown with Lhe sigil for the Sun E%f’ and it

for

would of pourse have besn useful to record this solar-centred figure,
wilhin the traditionzl cccult coemogenesis the etheric forces are linsed
dirsctly with the sun itself (see for exanple WACHSMUTE T892 5w
Oeeultists arevaware that this sigil sypbolises the etharls bofy = is

indeed a wvestigial drawing of the human etheric pody itself - and in this

connexion nad a profound influenze on early Christlan arxt. For sxample,
e b 13

the sc-called orantes in catacent psintings are not in fact irstended to
show Flgutes in prayer, as moslk art historians assume, bal as BOTE 1921

says, are ‘representartives of the departed’, be

g schematic drawings of
ke liberated.etheric bocy: Howaver, whilst seversl good ccoult Sources
de give descriptionz {and Indeed diagrams) of this synbolic Torm, I have
not begn able te find a graphic representation alongside @ name oFr &
. For tnis resson I have had toonic the slgil fremthe fext.

i
With all —hese birlicoraphic references there is the dancer that in
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simply abstracting a sigil from its context much of the complexity, and
certainly its multi-laver structure, will be loast. an example of this
may be found In the simple entry under SWASTIKA, the sigil said to be the
cldest of all graphic syobols, The entry deals only briefly with the
meanivyg of the sigil, yet as BLAVATSKY 1877 says, 'Tt is not tog much to
say that the compound symbolism of this universal and most suggesbive of
signs contains the key to the seven great mysteries of the Kosmos' - a
daunting enowgh thought for any compiler eof sigils. Thus, my biblie-
gravhic reference after SWASTIEA fs intended to peint to some of the
ccoult depth within BLAVATSEY 187V, and in turn to the varicus biblio-
graphic references which this author herself adduces.

The inclusion of references under the conditions set out above has af
course led Lo the use of certain titles which might — and with good réeason
- be sneered at by the academic purist. For example, the highly
personalised symoolism of KOOH 1930, who in fact rewveals little knowledge
of ocoult symbollsm, has been ingluded because his sigilils and meanings,
whatever their merit, have already entered into the bloodstream of occult
symbolism. The same might be sald concerning the work of CIRLOT 1962, who
demonstrates little real familiarity with graphic symbolism; yet through
hig writings has influenced a whole generation towards a particular method
of interpretation, Maturally, such imaginative constructions, whatewver
their intrinsic value, must be recorded in such a work as this: no good
laxicographer could afford to reject a word from his dictiohary simply
bocause it ig sometimes spellied wromngly, or given & silly definition!
1t Eollows from this procedure that the scholarship underlying my ewn
researches has had to encotpass all levels of academicism, ranging from
the brilliance of NEUGEBAUER 1943, who has pub the study of the ancient
Sigile on an entirely new Ecoting, to the embarrassment of ALBERTUS 1974,
whe cannct spell ewven the English nanes attached to the sigils he Ilsts,
let alone the Latin.

The sigils themselwes are listed chronclosically by date of hiklio-
graphic raference, &nd then alphabetically within the same chronological
period. In a few cages, az for example in the entry PLANETARY SYMBOLS,

1 have treated the entry alphabetically throughout, in order to aveid
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confusion. 1t is ewvident that the date attarhed to the reference does
not always indicate the esrliest known use.of a particular sigil, even
though in many cases LL does give some indication of the pericd during
which the slgil was being used with a particular meaning. It is worth
pointing out here that the dating of sigils - particularly occulbt sigils -
is generally a most difficult exsrcise. Even in those cases where it 1s
possible to track down the provenance in a general way, a precise date is
generally elusive. For example, it is pogsible te indicate the provenance
af the modern gigil for the Sun ) as being Ttaly {perhaps Florence)
reund about 1480; yetb one cannot determine from available sourcess whence
this sigil was derived for cccult use. My article under SOTAR 1978 sets
out some of the problems regarding this particular gigll, and this may be
taken as representative of the general problem of gating slgils. The
problems which arise in regard ko the dating of alchemical sigils ig even
more pronounced than with the astrolegical cnes, for thess have besn
copied and re-copied with more or less care from late mediaseval sources,
many of which are now lost. Generally T have followed in the foctateps
of GESSMANN 1906, and have merely indicated that they are 'mediaeval',
even when informed guesswork would suggest that they are mich older.

Tt may surprise the layman thal even the relatively modern sigils for
the signs of the sediac and the planets are difficult bo date. Whilst
one may survey the dewvelopmenl of their Lorms from Graseco-Bysanline
sources, in most cases the modern forms did not appear until relatively
late. My own view is that they were promulgated by esoteric scheools -
perhaps indeed by the School of Chartres and its subsldlaries - but there
is, so far as T know, no certain histerical records which show by whom
or when such work was done. Certainly, the introgduction of printing to
the West had a profoundly gettling effect on the Iorms of the sigils; if
enly by virtue of the Fact that typefaces nanerally included the range
nf specially cut founts of astrological sigils.

This midht have been a convenicnt point ko present a conmantary on
the hlstory of the theory underlying occult symboli=m, which has a
copaiderable bearing on the development of the sigils: howewver, the

eigils themselves have left little space here for such a study, and
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T must caontent myself with augmenting the bikliography with certain
relevant works which themselves deal with the history, eves Lhough within
specific and somewhal specialised scholastic areas, The development of
alcnemical sigillic forms has been treated with reasonable thoroughness

- for example in the excellent works of CROSLAND 1962, CARBOMELLI 1325
and: XURETTI 1832. On the other hand, virtually everything written
arcund the theory of astrelogical syvmbolism docsg nob stand the best of
evern the most elementary scholastic investigation = though such auwthors
az Brousuelt 1664, Kriegsmann 1665, HUET L6723 (whose fdeas aposar to have
influenced most modern Writers on the subiect) are worth study. The
thecry of occultist symbolism fares only a litkle better, simply bacause
thoza who did know (as cpposed to those who pretended to know) wrote
little, and usually abeout only a few cf the sigils. Thus, the excellent
work of BLAVATSKY LH8E, whilst worth close study, yvields few sigils, vel
the relatively imaginative work of WIRTH 1927, in which he attempts to
reconcile the tradition pfE the Hebrailc and npec-FPlatonic Cabbalistic
tradition with the alchemical tradition, with a view to throwing light on
the 22 major arcana of the Tarch pack, producass many sigils, most ef
which ars of little real wvalue within the escteric setting of tha sigillic
tradition. In the compariz=cn evinecad here, the numerates are perhaps less
important than the gualities of the work involved: RLAVATEEY 18858 did
know what she was writing about, wnereas WIRTH 1927 did not, vet {such is
the development <of such things in popular ooccultism) it is the sigillic
forms of Wirth which asre now more widely spread In oue culiure, and sven
used by those whe should know better.

En entry which gives more informatios than & mere bibliograzhic
reference is yenerally intended either te throw more light cn a particular
sigil, or to suggest ideas for LurlLher research: in ho way is suchoan
entry designed to give a full account of the darivation or meaning of
gigil. One of the mdin problems in the approsch to ocoull sigils ig that
the majority of them mean very many things, and in some cases the precise
meaning may be gatbered only from a given conbext. For example, in tha
singls manuscript T list as ALCHEMY 1650, the sigil —8— is accorded three

different meanings — REVERBEHATIO, EARTH and SALT - and it is only from a




















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































